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No one will
get you there

I will start with a definition. Many art-
ists have trouble with them. Especial-
ly if these definitions are formulated
by critics. Is it possible to contextu-

alize your work, to label it? What do
you think?

0: [ do not use definitions. I do not
look for descriptions. I leave them to
others. My work results primarily in
visual effects, so, therefore, it is naturally
detined. However, it people comment
on my work because they just feel the
urge to define it somehow, then go
ahead. I have no problem with that.

The Polish Gothic exhibition is an at-
tempt to define, among other things,
your work. This term is very vaque
because it references to the medie-
val style in art, worship of irrational
elements, horror novels and films
or Japanese deconstruction fashion
and techno. How would you place
your activity in the context of these

phenomena?

0: I do not place myselt nowhere at all.
'The most inspiring elements are those
which are usually pushed to the side,
those which slide in shadow.

How does the selection of materials
look like — what is the major rule of

this process? There is a popular opin-
ion that a significant percentage of
Polish designers use the same fabrics,
because it is dithcult to find anything

at all. Is it really a problem?

0: I usually begin with the selection of
the materials and | have no problems
at this stage. This is exactly this phase
of work which I like the most because
[ feel that I excel in something (laugh).
Then, usually, I stumble across the stairs
and | fall of them, but it is only later...
[ always choose fabrics which can be
considered as the most friendly to us.
I avoid synthetics. Why carry them on
yourself if you are already overexposed
to dangerous chemicals after all? What
is the purpose of initiating the global
scandal surrounding Bisphenol A, if we
are constantly dealing with many other
similar chemicals these days and no
one cares about this fact? Well, maybe
except for the activists, but they are
already considered to be a little bit
too sensitive... Some things can not
be probably changed in this world, but
tortunately some of us were born in the
preplastic era... | am so smart because
I have recently read Breasts by Florence
Williams and I have chemists friends
who are willing to talk about it. Thre-
fore, the choice of materials is simple
for me: linen, cotton, wool, cotton, linen,
wool, cotton... They all offer endless
possibilities. I do not go for polyesters,
polyamides, polycarbonates. The most





















